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attendant to fetch the painting implements.
He will have the River Malim portrayed in it:
Its tranquil course by banks of sand impeded,
Upon the briak a pair of swans ; beyoad.
The hills adjacent to Himalaya,
Studded with deer ; and near the spreading shade
Of some large tree, where Jmid the branches hang
The hermits' vests of bark, a tender doe,
Rubbing its downy forehead on the horn
Of a bkck antelope, should be depicted.
Then he would add some ornaments to the
figure of Sakuntala:
A sweet Sirisfaa, blossom should be twined
Behind the ear ; its perfumed crest depending
Towards her cheek; and resting oil her bosom,
A lotus-fibre necklace, soft and bright
As an autumnal moonbeam.
His companion, Mathavya, notices that Sa-
kuntala is covering her lips with one hand as if to
prevent a bee, which " intent on thieving honey
from the flowers seems to have mistaken her
motith for a rosebud/' from settling on her lips.
This was an incident which had actually occurred
at the King's first meeting with Sakuntala, as
described in the first act, and Dushyanta, led on
by the vividness of the painting to imagine that it
was reality, calls out:
" A bee! drive off the impudent insect, will
you ? "
The story will recall similar ones recorded of